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DISCOURSE ON PROSODY

For a long time I've been vaguely bothered by the fact that it is extremely
difficult to get one's hands upon any sort of volume which contains all the per-
tinent information on the technical aspects of poetry under one cover. Some
high school and college English texts treat the subject in an off-hand, random
manner, listing about half the metrical feet, a third of the established stanza-~
forms, most of the usual rime-schemes, snd so on, together with examples from
the Victorian or watered-down school of Bnglish poetry; some critical texts dis-
cuss the problems of ambiguity, dissonance, and similar recondite matters; some
essays here and there will tell you what sprung verse is, a preface to some oth-
er volume will discuss the metrics of outriders and vers libre, but in order to
have all this information on hand you have to have a virtual Tive-foot shelf.

" I have what amounts to that five-foot shelf, but 1I'd like ‘to have
it collated. It occured to me that a fuir percentage of Vanguerd members are
interested in writing poetry, and that many of them have had the same troubles
in getting any sort of reliable technicul information. (Witness Judy's delight
at finding in Ted Sturgeon a person who knew metrics and some other formal ma-
terial.) I have undertaken, therefore, to summarise every plece of information
I have on the subject in the essay whiclh follows. I do not pretend that I have
dredged all this out of the no-doubt c¢:n cious Blish memory. " Most of it is sim=
ply codified from texts which I have ¢ l'nnd, from articles, prefaces, fugitive
paragraphs, and so on. I've tried tc 1:esent it in simple, direct form, in a
way which might prove most useful for se of us who are trying to be poets, I
learned a great deal doing this job, anu I hope others will find it as fascinat-
ing.

- I, METRICS

Conventionally, and for purposes of analysis, English poetry is scanned by
lines, nnd the lines broken up into segments or "feet" in accordance with the
number of strong accents in the line. Ordinarily a foot contains only one heavy
accent and no more than two light ones, though there are a few exceptions; in
this article I will use the symbol "=" for a stressed accent and ™u" for an un-
accented syllable or word, and will divide feet by diagonals (/). Thus, Virgin-
ia Blish's opening line of her "The Prodigal Child" would be beaten thus:

Trundling progress jerks him to her bed.
Faknll Khlte u /) = W7 e =

The scansion of any given line is described first of all in terms of the
number of feet it has; thus, the line quoted above is pentameter; the opening
line of Alexandra Krinkin's "Premonition,"

You shall cross your border
= iy Ty 2hy/A8=Eai
is trimetery and both monometer
and octomster occur now and then, particularly in free verse of the Whitman-Jef-
fers persunsion. (Both may be found in J. Blish's "Auto-dn-Fe," but such simul-
taniety is rare -- and, of course, not necessarily a virtue.)

The second method of labelling a given metricsl form is by the pattern of
accented and unaccented syllables in the single foote The most common and most
netural foot in English poetry 1is the inmbus, which consists of an unaccented
syllable followed by =~n accented one. IThis beat is so characteristic of our
language that it is usually referred to as "common time." Dragonette-Dye's poem
"Daemmerung" is mostly iambics

The uncut edges of the day are dark
T A s Ry T I T
To lie more sharply at the dulling flesh,
u - u =/ us ol /A udae s Vg -
A11 sonthets are {am-
bic, and indocd, almost all Elizabethai. verse 4s iambic, whether blank of rimed.
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This foot, especinlly in pentometer, seems to be the besic rhythm of English.,
The next most common beat 1is the trochee, where the first syllable is ac-
cented, the second, not. Both of our ini¥ial examples nre trochaic, though the
V. Blish quote 1leaves one faot incomplote (since the end beat is a strong one,
this is usually called a "masculine ending.") The iambus and ttochee, obvious-
ly, are simple opposites,
A second sot of opposities is the unapest and the dactyl. Both are three-
beat feet. The nnapest goes /uu - /3 ™
In the emperor's cloaks
u u =-/u u -
(Chan Davis: "Song and Dance")
or, more sustained:
You could hardly imagine a lc' Iier world than this,
u u SH/AUSuR=S72ugu. =0 pfense = u -
from Henry Sost-
mah's "Winter drrangement" (the double-dingonal is a caesura, a pause substitut-
ed for a weak beat; usually written, as in music, ( » J,
The opposite case is the dactyl, / =uu /, of which Lowndes' ‘fJeremy III"
provides an example:
told of the city, repeated;
=i R U= gu S SA =l
gathered about him the listening few, summoned
SA AUSGE U= SRNEReII /ST Sules (fe0/a= U
This foot is fairly common in Latin:
fuadrupedante a putrum sonatu in ungula compum (Virgil)
- uu S el I ant /= a5 uyAfgiiy ey - u
and is familiar in Eng-
lish mainly through waltz-times
Down in the valley, the valley so low,

&F Dkt aije-stw Ui~ wrwmP s
Hang your head over, hear the wind blow,  (Folktune. )
- u u /=u = ust w =
(This pattern -- two weak beats unspoken at the end of each line, and a cae-

sura in the middle ¢f every other line -- is characteristic of most song forms.)
Since the dactyl begins on n strong beat, without any preparatory upstroke,
and ends with twoweak beats, it is somctimes bounded with o split iambus, as in
V. Blish's "Thingmote:"
Her}glance will not see and her ears will not hear and her conscience is

u / - u u / - u u / - u u / - u u - u u
Business where Heart holds ro stock.
- u u - u uw,/ =

which ends the line with a
solid swat, since it hnoppens to be a finul line,

It is rare to find a fpot whic does ngt fall inte one of these classi-
fications. There are three other Engli ' feet, but very few lines can be un-
earthed which follow one of them unifor: ' r; they are usunlly dropped into a dac-
tylic, immbic, spondaic, or anapestic r. - ‘.m for variety's sake. Of these uncom-
mon thre:, the most common is the threc-b:at amphibrach, / u-=-u :

Foregoing the leaf for the cord and the logwood for steeping

BUL M0y A0 b, b = u/u =R ) 74T S Y u SE
(from J,
Blish's suto-da-Fe.) Amphibrach lines which are carried all the way through are
very rare because of the feminine ending they requite; usually they are bounded;
the limerick is the only familiar English form which uses pure amphibrach.
There was a youg man from Japan
u - u/ u - u/u=
: uses £ masculine ending, but most of
Lear's products ‘nre straights = : - ¢ 2T
Theretwas n young lady of Niger

u - u/u " =u/u=- uy ¥ i
Who smiled as she rode on a tiger « . o ;
u =ty / u - qu /ﬁ - u / Note that Lear's limericks concern-
ing youmg men all have masouline endings, and vice versa ~=- a neat bit of spoofing.

5 o
'\ - ‘\&
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(Note, by the wey, that “Thingmote" mey both formelly and metrically be regarded
as on exponded limerick; and that as such, itse lines src mesculing, though they
dcsel with & women, I doubt that this was promeditatcd, but tho poet's scorn for
her subjeot is hardly injurod by the procedurc.)

Phe other two foct arc agnin mirror imeges of cach other, Onc is the
spondco, which consists of two acocatcd eyllables ~- I know Of no line in English
which is nll epondecs, nor of any pocm in VAPA which has included moro then Ono,
Thc spondoo is almost invariably merkod off by commass

My fathor poorly led? World, World, O world% (King Losr)

a -/u =-/u- - - /u -
The spondoc, with its two umoxpcetod successivc cmphasce -- tho only f£oo4
which aontsins tvo strong boats - lod dirocotly to sprung vcrsc, whore a whole
sorics 7f stmng beete may fallaw cach nthor, Tomygedon is almost elOne among
Victorien pocte in amploging nothing but strong bests in smme 2f his linos:

Broek, brcsk, bresk,

On thy ¢old groy stonos, O sca

a/u -/- - nw -
The soednd 2f theso lince (from "In Memoriam®) is peculiarly difficult to scans
it might also bo morked wm/---/u=, pcrhepe tho moro naturrl way to rced it, if
loss coey $o claseify, In this letter vcreion, wc onsountor tho pyrrhis  foot
shich consiste of two uneccontcd syllnbles, /fuu / , This £t 1s the loast
commdn onc in English; 4t is most cxmon in Fronch, whero s whole sorice’ of
sylloblos mey bo road at & doad lcvel, without any ono being mcoonted. This
also happcns frequontly in German, sinco Germen ofton tekes eome time to got
to a strong syllablo,

As w0 have alroady socn, lince ofton olther begin or cnd with cxtra
syllsbles, This simple fact is thc oxcuso for 8 groet desl of tochnicel tcrmin-
0logy, & "fillod" 1ino -- that 1s, onc which containe oomplete tho numbder of
foot vhich provail through most of tho poom -- which has oxtras sylleablcs at ite
beginning is called enacrustic; at the cmd, wosk or fominino, (Wc'll usc woak,
since thc mesculino-fominine tcrms hmvo alrondy boon put to uso tn deseribe tho
nnture of the beet anding & line.) If tho linc is shor% onc or twn bcate ot
thc begianing, it is called truncated; if at tho cnd, catoleotic,

This 15 Just thc boginning of the procoes called "varistion" in peatry,
o have noxt thc mixod 1ino, which, though consisting predminently of onc typo
of £00t, oceasionally uses one or more other types, 4 "strict" mixed line puts
the subsidisry foot slways in the semc position in csch line; 8 "frece" mixod
1inc just drops it in eny old plscs. In formsl vereo strict mixturce are most
commong in froc vcres, tho mixturc is free, too,

when carricd far cnough, the strict mized linc brings us %o what is
called sprung verse, The first poem to mekc ueo 0f sprung vorsc in English is
Coloridgc's Christabcl, Tho principlc is simplcs onc docs not eocunt the unac-
centod syllables 8t all, but only tho sccentod onos, Every line in Christsbel
hes four scocnte; what comes between the accants is not ¢oneidered to bo impar-
tont.

Thero 48 no ¢t wind onough to twirl

a =/u -~ fu - fu =
Thc onc rod leaf, tho 18t of ite olan,

a -/u - fau =/uu =
Thet dences as oftem as dance 1% can,

u =~/uu=fuu = /fu =/
Hanging 82 light snd hanging &9 high

-/u u =~ u -/fu u =
On the topmost twig that looke up ot thc sky.
o e w e el e
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Some sprung verse has appeared in VAPA; the writer's "Tabby, Dead" uses a five-
beat sprung line, though not throughouts

Father of gods, droaming of swords, hear

- u u/-=- - u u/=- -

The silver child oontent $0 yiold up his smell joy.

w y= [l = of suigsiofn bymponon fw  cwed o=/
Thc real king of this kind of verse is Gorsrd Manlcy Hopkine, who uscd it con-
st mtly end to terrific effoct. His rhytimic pattcrns ooccnsionelly becemo 89
somplex that ho rcsortod to placing accent-mcrks over the strong words; thus, wo
know boyond all doudbt how hc intcndod this line t9 bc roads

Now her ell in %wo flocks, fwo fclds == bleck, vhito; right, wrong: rock-

o, = e s iase sl srritmbaffs e - - - /=
on but, rcok but, mind
a u/ = u /u
But these two; waro of 2 world whoro but these two tell, cach 0ff the
ef @ 0 i e i - o A=wai/f=V'as/ = u u/
pther:
= o/
(from "Spclt from Sibyl's Leavas.") The 2dd accent-pleoopent and the uncxpected
peuses scem capriclouss yet if onc attcmpts t9 rcad any latc Hopking pocm w ithout
duc regerd for thc markings, it is likcly to mako no senac whatsodsmncver: thoir
syntex is much t00 knotty ¥o bo unravelled ocsrclessly. (The poem oxcorptod abovo
has » ton-bcat 1ino; the missing thrce beats in the second line quoted sro thero,
but worc delcted becrusc thoy load sn into a £71lowing line.) Mr. Danncr will
doubtlcss bc flabtbergasted ¢~ know that "Spclt from Sybil's Lesves™ is n sonnot,
though somo of its lincs contoin 28 syllables; the scerot is that five of the ton
boates in cach linc arc subsidiary,

Tho frec=verso poct rarcly works this intricatcly with rhythmic figures;
but o thorough study of Hopkins' work camdt holp but enrich any poct's rhythmic
wlcebulery. Hopkine frequcently tekes o stsandard form, such es thc sonnet, anmd
attaches to cech 1ino an "outridor® -- that is, @ nmumbcr of sdditsansl sprung fcot;
occasionally he worke in the other diroction (for instence, in "Thc Winghover," a
pocm about a hewk, convcentional eonnot lines are eoch profaced by fcot in sprung
falling rhythm, giving thc readcr tho focling of e plunging swoop across the vory
faco of the verso,)

I soc wc heven't yot discussod rising dnd falling rhythm, Rising moters
erc tho onopcet ond the iemb; falling metcrs, thc trochce sad the dactyly in tho
first group thc ecoonted syllablc is precedcd by onc o9r moro unsccontod ones, in
the sccond, tho heavy beat comes first and the others “f£all off* from it, (Demiol
Grogory Meson, in "Qur Modorn Music,¥ mokce & fascinsating comparison with poctic
ond musical rhythmic effoets; he notcs, mmong other things, thet most nf Richard
Strauss' themos derive their almost brundlese forward~moving cnergy frmm o use of
what poets would call rising rhythma, anxl suggests that Strouss' hadit of winding
up in vhat sccms a strangcly unrelated koy ie the resul ¢ of his having failod to
cnpletc a Mstoanza®™ rhythmically by the time thc normal harmonic cerdcnee has or-
rived,)

4 finel word sbout tho cscsurs, lost oxperts consider that cvery lino of
plctry conteins onc oscsurs; in rarc cascs, such as Hopking, thcre may be tw» or
c¢ven thrco, 4 cacsurs which fnllowe & woak beat . is called @ feminine ono, Por
obvinous roassonsy if 1¢ f£ollows a strong one, it is of coursc called masoculinc,

/[Scction IIs Rhotoric, will follow ncxt issuo,/
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How High Is the Sky

----------------- e e

411 the signs and portents suggeet that e serious sttempt to rocket to
the moon will be madc within tho lifetimes of most pcople now living, snd mayde
within the next decedo. Evon thc grestcr, uniformcd body of tho public finds it-
sclf accopting thc oncc-fentastic notion -- mostly bcoouse Germen V2s have cmpha-
siscd oxplosivcly thc grcat cfficlicncy of supcrsonic rockots. Further publicity
of 1ces drematic naturc hss medo moon-gallivonting en idce vcrging »n the ¢ommdon-
plcco,

slrczdy an improved V2 has sndrod up ¢0 an 2ltltudo s~mcwhat better then
200 milcs, making its gretificd dcsigncrs docido thet i1t is now fcnsiblc tn bonst
onc 85 high thet it will ncver comc down. The Jmerican Rockct Snoicty is girding
i8s 1oins for action., Thc British Intcrplanctory Socicty hes decsigned & moon-
rockot, 8 ¢oclostat and osne or twd othcr peoullar skcozlts cssontial to astronavi-
gatisn, With pisnccring rbendsn underet mdasblc theee nervy daye, both sccictios
can producc persons willing 9 sit on thc blret and gd up with 1¢, That's ono way
out 1f you coen't think ~f o dbetter, :

¥t £0 1long ngo London's "Britain-Cen-Makc-It" cxhibition wee edornod
by & mrdol spsccehip dcsignod by F, J4 Corm, an. cditnr with o f5rmidedlc roputa-
tion for concroting things mechenical, Whon intcrplenctary speccships get shivoed
among aluninum c2ffee pcrerlators, patonts 5f helr-curlers and chromium-pletcd
rat-traps, wc'rc cntitled to think that thc rmazing hos boen brought down to tho
levol »f thc very ordineary,

The conception that somedey soon ve're going %o 1amd on the moon has
vecome wncomnfortably orthodox, Iders of vhet we'll find vhen wo get there are o-
quelly orthodox, Wc'll trevel rbout & qurortcr of » million miles (bcesuse pro-
fcesional nstronomcrs have pronounccd thet th bc tho distmoc,) sand find tho moon
complctcly uninhabditcd (beesuec profcesionrl estronomere havwe prondunccd it com-
plctcly wminhobited,) end absolutcly sirless (bceouso,..ew, hock, you've gdt tho
idco by now,)

Vhat thc speco-venturcrs will dn with their moon, t22 uninhebitcd to be
scducod by gin and missionarics, %55 uninhoM tadblc to5 bc dcveloped by the brewn of
dopce and thc braine of smnrtics, is thcir worry, But, according t- asuthoritative
pronduncoments, thcy'rc going tn risk thcir nocke and travel & 1long, long woy 9
find nix, nil, nothing -- or nothing in the truc eonsc of onything likoly to rcturn
8 dividend of not less than ten peroont.

Thinge don't alvways como up to oxpoctations, ns the Vecausien romarked
7hilc reelining on his potty-chair, Thc rcality may prove astouddingly difforont
from the imsgined, Such, at any rato, is thc firm and coneidcrod 2pinion of twd
Itrliens, P, 4, P21llini end E, I, Azzorin, t9 whom it is thinkablc that the moon
ney bc somovhat lerger and noarcr thon any astrontmeres havc promounced it 6o be,
thot 1t may hove en etmosphere, rad that 1t may be inhabitcd by the rermonte 9f ¥ho
long-196t half of tho spcclos home sepicne,

Pnllini and Azzario havc becon driven to thosc strrngc conclueione as a
rcsult of striking sttitudcs coneidored rudc in obscrvatorics, What thcy've boen
doing is == held your hatst -- 1ooking at thc moony Thcy'vc beon stering at it for
scventoon 8514d goors,* o say that 1t is rudc of tham beccesusc those deys profos-
eional astrononcrs soldom bother to 19ok at snything other than copics of Eves
With-ut Leavoss thoy'rc $99 busy writing books dcsigned further $o befuddle the
18ver orders, or £2oling with methanntics, or skinning cach Sthor at gin-rwmy, anl
thcy trust the amateurs to phonc them end compleln abrut any unfenilier phonomonon
in the sky,

*This may explein, if not cxouso, -- cd,
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For the sske of any of the faithful sufficiently far gone in dogme to
think us peevish, we mzy say that we've 2n imposing list of cclostial discoveries
ebout which professionsl cetronimers know nothing vwhatcver until informcd ~f samo
by wildly oxcited ematcurs, Thc Cosik emct was & foir sample.l quite recently
wo strmock jackpnt when we phoned Bidston Observat~ry (England) at 10:00 P M., only
to bc %914 by this tcmple-cf-scicncc's fomele night nporator that the staff wor
deytimos, starting ot 9330 AJl, -- snd thcrc ain't nobody herh but this chickeadl

Unastronomicolly and vulgarly, Prllini snd Azzerin have insisted " gap-~
ing at thc moon, end the more thoey've gepcd the more they'vc fclt thot 1t isn't o
moon at 8ll, but mcrcly an imagc of onc, Thc renl Moon, they deduce, may be any-
where, its reel position depending upon the 2ngle of rcledtisn snd the rofrecotive
indox of whntcver-it-is that 1s costing the imege,

Mot satisficd with that, they've had a look ot the sun.5 It madc them
g> th¢ whnlc hog by obscrving the stmrs. After s while they decided that people in
observatories sre riding in a sort of astronomical ghost-troin...for 211 is illu~
sion® One cennot decide that 211 is illusicy without writing e book sbtout it,
Which they dide.

Their tcme is the Bible of the Halonic Thesry, & new concoption of tho
naturc of tho cosmos which menrgcs to be pro-Copcrnicen snd post-Einstcinian at
onc md thc seme timc. The Halonie Theory postulstcs a dusl cosmos, Onc is en ac-
tual, concrctec conglomeration nf bodlce vhich is unknown and unknowcblo by eny pres-
cnt-day metheod of obsorvation; though, of course, it is discovcrable by esfrnoui-
ical cxploration, Thc othcr is the appercnt oosmos we all scc and st which 2stron-
omcrs nmay condcscend t9 peer whenover sodmeonc disturbs them frem thcir slumhers,
This lettcr cosmos 1s anthing but o ghast, & multiplc phanton builded >f worped
light-rays ~nd cockcyecd theorice, It leg imeglnory, as distinct from tho firsé ¢nhs=
nos, which is substontial,

Thc real, conecrctc enemos, snys the Halonic Theory, is hyper-aystallinc
and has orbs of clcetri-magnctic potentisl crbeddod in 1te strotificd cthor,?

Thesc 7rbs mgy bec 50 chncentratecd that they appear to our particulser scnscs 2s nat-
ter and aro refcrred t9 by us as hceavenly brdies of snc sd>rt or 2nather, The strat-
ificd cther -- which pocords with thc $hoories of Danto® -- has both rc¥lccting and
absorbing powcres which may vary with cech stratum accrrding to its own individual
neturc, *ight bounccd by any ope stretum may curve, spirel or indulgc sny antics
cxccpt pcrhaps that of travclling in a streight lino, Its veclocity likewiso may
vary in kccping with thc pattcrn of its path and the impcdance of its medium,

411 nrbs of concentrated potential (hcavenly bodics to you,) radiato
cncrgics eround them, and thcse may eithor sugnment or clash with the redistions »f
ncighbrring orbs, the typc of rcaction decpending upon vwhether the pbtontials Jrig-
ina%ing thc radfstions arc cqual or unequal, similar in choractcr nr oppositc,

This conccption is nnt sn difficult &> grasp es first may scom. 'What
is concecivod is soricthing like » Crcatisn-wide and cxtremely ¢ mplex versiog of a
disturbcd magnetic ficld in vwhich gauss-nodes (thc hosvenly bodics) re-radiate
thcir own force-lines, somc mutually ettrecting, somec repeclling, s2me rcflceting
said lincs through the oddest =nglcs,

The most notevorthy effect of this gigantic setup, suggest Pollini and
Azzerio, is to causc thc recl, z2ctusl cosmos to be filled with rediant phenomenn
and with mislcading images of itsolf., Even the studonts of othor hcavenly bodios
(Eves Without Leexmes) concede a point to theso Italisn fidgots, inasmuch as thoy

B. 12656-1321, Also ltslian,

4, That is to say, it is hyper-negnctic and has strata of clectro-poton~
tiel cmibeddcd in its cthercal osrbsy or, %o bc spocific, it has , .

3. At night, of course; wruldan't be astronomical ~tharviee,

2., Why not? The sun was »n estronomical object theo l=st I hcoard.

1, It is my gucse that EFR knows that oomcte ~nd veriablc stors sro two
subjcets for thec obscrvation of which profcssionel astronomors heve 2rgmmizod mme-
tcurs all sver the world, - od,
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often assert that one camot look at a star, one can only look at the light which
left it o million eone ngo, which ie 2nother way of saying that one can only 2b-
serve the star's long-coming imego'

Dogma ond creokpotis meet in agrocmont on another point., Light, claims
thc Halonic thoory, may Jitter nround in a1l sorts of wngs and a¢ 21l sorts of vo-
1oeitics. Bcforc orthodoxy chenged its twnc (f»r vhich thce feithful msy read "Mado
further rcfincments®) light travclled in s 1line 8o 21l-fircd straight that 1t madc
an cng incor's stroight-cdge 197k morc crroked then o fiddler's clbow. Then Ein-
stoln -- eno ther fidget -- camc along with bt light which cxplsined tho ppparent
displeccment »f certain stars, sad now i1t is nccepted thet light's path may be skow-
whiff oncugh 1 curl your optics rround your bosk, Back in thoec dear, doad days
whea we were cven moxc dypcy thenm wo arc nodw, the gin-rummy skinners msdc it a law
that thc vclocity of light wos o constent, Nothing could very it -- nothing, Nov
~= h~r timc merchoe sn% -- ite veloeity is said to dcpond uposn the neturc of the
medium through which it is trawlling.” _4 fov morc such "rcfinamonts" will leave
Pallinl ~nd Azzsoris without their pants,

The gist...is thot thc moon which 1-vers sigh under end d°gs berk a8 ain't
thc mron ot 21l., It's o spceter. It's o visible reflecti~n cnast from somcplace
clso, This ie seid t» hold gsod in spitc of rador soundings ¢f thomoon in vhich,
g0 'tis allcged, 011 blips viere oliminatod cxecpt those which ogrocd morg Or less
with ~rth d~xy's ostinatc »f thc eatcllito's distrncc., Hutty, ie't 1te”

But thc nuttishncse cvap retce slightly when the theory is considored along
<ith a couplc of sthor frrilisr phonomona which Pollini sand 4zzarid cither nvcrlook
ar madcsetly onit to meation, To wit: mnirages and tides,

liiragce by thc dozens, We hevc date on then renging from Vicksburg t9
Vladivostok, in £ll sizcs from fivc yerds vide t5 five niles, Over rarngcs from ten
milos t0 cight-fifty, Thc only twolvc men who can undorstmmd Einstcin opinc thet
thoy'rc caused by dcfloction of light-rays through a cold stretum high in tho at-
nosphcre, cepecially ono holding ico-crystols in suspcnsion, The Helonic Theory
say 6 thc sac thing in bigger™ tcrmes that an cthcr-stretun in a crystallinc cos=
s cen and docs rofloct sccurnto but mislocding imagce.

The visiblo monn-imegc is thoucht 9 bo & mirsgo which persists sdlcly bo=

susc tho conditions ceausing it similarly persist enml sro likcly to parsist omé arc
likcly to an so for cons tn come, Therofrre the actusl, georlopical moon rust bo
gamcplace clso, not nccoseerily far evay, but cortainly not wherc it scoms 0 bc.
Prafcseionsl sstronomers meintsin that the moon ie vhers you soc it. They nled

say thet the moon ceuscs tides ~- n~an-tides as distinct from sun-tidce 2r sun-mnone-
tidcs -=- and thus it is possible t2 prcdict tide-heights and tide-tines, Just o
provc it, thcy publish teblcs of prcdictions,

Somo geers ogo Scicnoc's Dead End Kids, whd nesqucredc as thoe F-ortoan S
oicty, cot hold of the officinl teblcs for New York Tidcs and for soveral wCoks
carcfully chccked thom agrinst the o fficinl tido-gauge ~¢ tho £t of Whitchall
Stroct, It =es nauchty »f tha, for it nade liars of thcir betters, They found
tpc prophcts sut in thcir calcul ~tinns by an avoragc 2f twenty minutes, Until
Pollini end &zzerio popped up we were uncharitable omdugh to think thet maybc this
réprescntod the nymal nargin of cxpertd inecccurroy. Now, tho Halonic thcory sug-
geets thnt thc poor prophcts have bocn cxcusably nislcd — for thc rorl moon is

4, Or, eughov, ompticr, Tho snalysis Milt n Rothnan nokes 5f crackpot ne-
tions 1n gencral in o rccent FAPA nmailing vould be well worth consul ting here. Tho
crucial tormyis fcther:" P & A arc a littlec belrted in their faith in this word,

3¢ YCB, :

2. Txo prregrophs of quortation fram P & 4's book heve becn cut hero, o
thc gr-unds that thoy mako rather lcss scnsc than tho res¢ of the erticle, oand ~re
anc holl o2f » 1nt worso-uritton,

1, Nevorthcloss, ¢ is still o conetmt in thc Eingtcininn scnse: as n
1imit, 4s foar as I am ablc ¢~ discover it wes never considorcd ¢o be 8 cinstm¢t in
sny o thcr scnscC, == od
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twenty minutes ewasy from its own imege in terms of its own velocity!l <uite a
dist encel

Say thc Halonists -- ond this is intcresting -- "Thc much procleimed
airlcssncss of thc moon, and 1ts consoguent tminhsbl tabllity, is no morc than tho
rcsult of persisting in rogerding thc vision as a roal, godlogical body., Tho
prcscnco of etmosphero nocd ntt bec revealed in the lunar vision as it mey not
have thc power t9 radiatc ocncrgy through ososmie spascs and projcct ite clemonts
in sur haloaic sky, wharc tho geoslogicel body is rcproduced."2 In other worde,
thc crystalline halo camot profject £ visiod on a scroon of the same indox, just
&5 2 mirage never includes the atmosphcrc sround it unlcss sald atmosphecro has
an indox suffichcntly diffcrent to rogister. You cen't soc ¢ drop of wator in a
Blass of wator unless thc drnp is colored,

There orc other plausible Hnlonic oxplanstions of cclipses and sther in=-
frcquont phcnomena, but we'd nced amnther five thousand words to desl with than
hcro, and magbe wo've bored you cnough, Our intcrest in Pollini and Azzoris is
due mystly %o the fact that they'rc the first t0 arguec plsmesiblyg that the moon is
inh~bitable and probably inhsbitcd., Theroby, thoy'w added oxcitcment to tho
coning rocket-shot, Pcrsonelly, wec think thecy're crazy--- but &9 werc tho Wright
brothors!

Oh, woll, mdst 5f us can do littlc moro them weit and soc, 4 rockot
will go thc thc moon 1lots sooncr than you think, and In due time yoru'll bec nnle to
scc 8t the downtowvn cincms vwhatcvear tho dering astronauts saw in actueslity, Or-
thodoxy insiste that 211 ym'll get will be cnormous cratcrs, fantasstic hopizons,
and maybc 2n impnsing shot of far-off Enrth, Pollini and Azzsrio bclicve that you
aroc noro likecly to scc sodmcthing that will 1if¢ you right ~ut 5f your pents and
lcove your suspendors Cargling, Take your pick aml bidc gour timo -- it's cominel

~= Erig¢ Frank Russcll

/JIn 2 covering lctter, Russcll Aske that you pick yrur fights with
P& 4, not with himg hc dresn't fcol very foisty these dasys, The b0k is Assoldo
alls Luma, Cosa Editrice Pollini, Milean. Russcll 21so scnt thce authors! address,
“hich I will forwerd to rnyonc ingércs wod,/

2, Aren't you glad I cut that other quotatinn?®

1. The Borteans ran their "tecat" from 6/25/37 to 7/25/37/, snd charted
their rosults in tho Oct, '37 cdition of thcir publication, VI#2, Thc chert shows
that thc prcdictféns anticipatcd "most cxtrcmes from 14 to 20 minutes.,” The pre-
dictions, by thc U, S, Coast & Gecodctic Survcy, werc medc & ycar in advencc. Thoe
chert 2lso shows, by arrnws, that thc tidc vas still in motion tovword the prodicted
point during gg% of thc Socicty's obscrvations, snd that prediction and obscrvation
iibcd ebout 30%, Over tho given 31 days all thoso figures are perfcctly mganing-
ces,.
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Ninil ovstst dept.
1935: BUY U,S. POSTAL SAVINGS BONDS ;

1940: BUY DEFENSE BONDS AND STAIPS
1942; BUY AND HOLD WAR BONDS
1944 BUY VICTORY BONDS
19483y BUY SECWIRITY BONDS
1952s ASSORTED BONDS* TO SR4&P FOR GOOD GRADE BAG PEAT

*Helf-life: five years,



TUMBRILS, No. 15

L esain )

HORIZONS V6s I miss the FAPA reviews, but not very much, ,..It's my view that
Planet 1s a good magazine, though probably not from the intelligent
fan's point of view. I've only recentl» come to appreciate what shrewd editiing it
tekes to put out a consistent book like that one; ami, within those limits, theres's
often good stuff hidden smong the muscles and memmaries, «..That are the rules of
puzzle-making, Harry? ...List is by no mecsns a frustrated composer in your sense; his
stuff sees fre,uent performances, Hc's frustratecd, all ripht, in that hc once hoped
to make a living as a composer; but this has always becn onec of tho faintest hopcs
onc could find enywhere, List's works ore cven heard in Amcrice now and thon, which
is reelly a rcmarkeble thing when you eonsider that hc's an Expressionist. Ah, nov,
wait a minutes vhoso feult is it thet Bartok's music hasn't a higher circulatisn®
Evcry mueie lovcr who kncw onough sbout thc man %0 asscss him accuratclyg must hevo
bought all thc sveilablc rocords; hc wee a mester, aftcr all, If, ncvcrthelcss, not
cnough rccords werc bought to kcep ROA happy, this just might bc a funetion of RCA's
unvwillingncss t0 rccord on spcculation, end of most conductors® timidity in prggror-
ming anything more csotcric then Pctrouchka, Pcoplc do not buy music which thoy have
hcerd oanly onco or not at all, ,,.Would that you wcron't omborszsscd by having not h=-
ing FiPi-contcrcd to telk about, It's a rather rcvealing admission, snd an unjust
oNe. +.1 knov your troudlc with thc Spaeth ditties, Harry, "English horn: all for-
lorn; pipc your plaintive lay" didn't do mc much demago begeuec I1'd alrcady been cor-
ruptcd by "Goin' homci™ but "“ilerrily piping, piping merrily®™ frem thc samc work is in
my hcad to stay, o6 is "Thir is tho symphony/ that Schmbert wrotc ond ncver finished
(Forgot to, my wifc ndds)/" For that mattcr, I wish I'd ncver hcerd 0f "Muss ce scin
end "Es muss scin," > s8y nothing of "I, this Jjust %80209on19vE . ¢s ™ ...I sharc your
distrust of Chopin; hc scems t2 mc to be a compnsor £ r scntimentel women, cxcopt for
8 feu estonisaiingly strong works, ...But I d n't sharc your objcetion ¢o Virdi's svm-
mctricel phresce, Tho Wagncrien pcrind or stanzn coan bceome just as obvious and an-
noying, dcspitc the fact that Wegner has a trick of bouncing himsclf out of his key
at thc cnd of cach lé-bar group; only in thc very latc works, particulerly Tristan
and Parsifal, do you gct the continuous linc vhich Wagncr is populearly suppnscd 0
hevce perfceted 1ong beforc those two operas, I don't scc why thesc packages should
be coneldcrcd bed per sc, They come from the mossic methodology of Spahr, Spontini,
end, ~bdvec all, leycrbecr, and with inspircd handling -- such as you find in pagc af=-
tor pagc of Lohe¢ngrin -- can mako up as valid an opcratic proccdurc 88 any othor. I
an inclincd to think that acsthoticelly Wegner's Leitmotif system was much the mnre
artificial and ultimatcly smmoying., Tn quoto Abncr Dcan -- "Everyonc must have a
labol," ,.4I would votic "Otcllo" to be 2 bcttcr spera than almrst sny singlc npera ~f
Waogner's, cxccpting the twn namcd odbove, end possibly licistersingcr. Tor your major
point -- that Wogncr as an artist was pcrhops the grostcot knwn t0 us today, n» mat«
tcr vhet the art under discussisn == I must add only an ebjcct nod, however, I am
prctty complcte Wognerian, vith an unfortunately pretty complctc cataloguc »f lcad-
ing mrtives cnseonccd in my memory, and know 2 numbir of the opecras vcry intimatoly
from scorcs end many perf-rmancces oand still ell the later works, exccpting omly
Rheine1ld, knoek me flat onmy facc cvery time, Leoslic romarks that Wegner wes, by
all ordinery stenderds, thrce men -- cach onc 8 great gonius: Mcycrbeor-Wegner, Ring=
Wegner, snd Tristen-Mcistcreipger-Persifal ‘sgner, It's quitc s03 any ~ne of these
ercative periosde would hrve becen a life's work for snyonc else. .o.While I'm slamming
my forchead against tho floorbosrds, lect me alsns bow down becfore Toveys the best mus-
ic_3logist I know. ,..If cver therc was & living fosesll, it is Vaughem Williems, Con
gou p}occ such & dullard abovc Hindecmith on your smmvival scalc? Evidently you can,
but I m camncd 1f I can soc vhy, I don't knov Raff sand Hummcl, but on thc osthor hand
I kno® Stemitz; absolutc mcrit hes somo vitelity, Williems' 01d dced madslity end
wcathcxocking rftcr The Very Letecst heen't; 1 will teko bets that Walton, Britten,
end Elgar vili survive him by a ccntury et lcast == thcso being only RVW's Encligh
contemprrerics, Then there's Prokoficff, von ‘ebern, Berg,.. .nd Beprtokl
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~(Several mailings have passed since I stenoilled the previous page, Without batting
an eyelash, we skip several meilings and go on t0):

VANGUARD A1ATEUR: But who wents to bo 8 Lone Indian?

AGENBITE OF INWIT, Supplement '47; I camot agrec thet thc Scventh is tho

bcst Shostekovitch symphony, ovon in tho
rathcr weird spcoial somso of the word "best" you aro using horo, Vcrbal trick-
cry ssidc, it sccms plein onough that thc First conteins quitc @ bit of solid
writing; and cvon the Sixth is not totelly dovoeld of intcrcst. Noso-thumbing is
a valid ertistic activity, providing thot tho jokc is not on thc thumbor rather
thon on the thumbcc; and the telent the Russism has for kidding tho latc 19th
Contury ballct 1s not t0 bo smcczed at, The 108t movomont of the Sizxth is ale
most¥ o ecriticel ossay -~ & 1littlo crudo, pcrhaps, but ninotholcss pointed, 48
&n cxamplar of thc woy most moderns -- listcners and composers alike -- fool a-
bout Ponchiclli r~nd Roseini (to say nothing of Colo Portor,) it will probably
havo historical intcrost for o long timc to comc, and in our timc is bound 5 bo
rib-tickling, Shostakoviteh sorious =- 9 poraphrasc a famoue romark =-- is
Shostakoviteh stiff; but Shostakovitch burlcsquing thc mamcrisms 9f othoer mon
ie in his clcmont, and hc docs it very woll indecd, Critical musice is n phonome
cnon 9of our ceaturys bcsidos Shostakovitoh, men such as Streuss, Bliss, Prokofi=
cff, Piston havo writton it; fcw havo dono 1t 08 woll ae Sh~stakovitch, Lato
Shostakovitch 1s somothing clso sgain, Aftor the Sixth, therc's 1 ttlc ¢9 be
htard btut phony profundity 2md a sort of cmbarassod grotoequorio=for-its=own=
seko == but lct's give cven o bad compsscr his duc. ,,.Your 1ist of recommcndas
tions from 1947 rocordings is not minc; hovover I notico onc curidsus matter that
I think is probably not yours, cither, Tho only singlo rocords you list aro
thosc that you and I put sut, It sccms hardly likely that among all the singlos
you'vc hcard in thc paet yoar, snly the two wo put out should prove memdratdle 6o
any listencr vithout an axc 5 grind, Couldn't you at lcast hawo plexted a few
ringers? :

SNARK #93 Okay, Tolstoy. 4s a rather famous sementicist once remerked, a

difference which mskes no difference 18 no diffcroncc, ...Did I

prediot a chorus of disapprovel on Triumph sml Crcdo? If so, where? Soams

unlikcly, It isen't typical of me ¢to givc as largc a2 numbcr of pcoploc a8 it rom=

quires to mako & chorus orocdit for good testo. s4.Given up commonting on poctry,
Bob? Or is e stalo pun your idca of s outting commont?

UPBEAT #13 The Floron versc was 3 sonnct: commdon timc with outriders, altho

I doudbt that TFloron was gmarc of it, Tripo, all thc s2mo,,..Tho
soction purporting o bc about Existcntisliem in Agenbitc is ovout somcthing
clsc; cxactly what, I loavc up to Lemdos, Howover, I doubt that you'd liko the
real thing any be tter; you'd find most of it better-written, but thet's all, ...
Yes, let's by 21l meens stop refighting the last wer, But how do you tell the
difference between tho last one ond thc next one? The prococdurcs sre gonerally
similar, What I have boon secking is some sort of individusl activity vwhich is=
n't duplicated o1l thc way back &0 the Polopomesian wers vhich may actuslly
stop govermmente' rofighting that semo damncd 1s8t war over and over ogain on an
incrcasingly destructive scalc, Thus far I heve bcen oblo to find nothing which
offcre any promisc but the very basic and "rodical™ (of Merx) rofussl of tho in-
dividual to fight; plus vwhet sooms 0 bec o fair sumary of humen bchaviour pat-
tcrns, rcadings Violoncc begets violence, God knows I em in no position to ad=
vocate immediste adoption of passive resistenco by cveryono in sight, for I'm
not convinced that it is oven the best answer; it is only tho best onc I've scon
thus far; if I find one I think bettcr, you'll hoar from me, end loudly, It
could cvon bc gyour answor, Burton == how about a word on the subjcet® .. +«Tho
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problem of whether or not the Nazis could have ocoupied dmerice as quasi-suc-
cessfully as they occupled Europe, and vhether or not they could have reduced
the Jewish population here proportionately, is not a question of psychology, but
of (a) geography, snd (b) population statistics, ...There was indeed a surrender
offer from Jepan bofore the Bomb was droppcd., It wasn't an unconditionsl sur-
render offer, and 80 1% wes rcjected, 4s I remarked in a pre-Stcvcnson Tumbrils
the unconditionsl surrcnder policy spparently was formulated with full knowledge
of the fact that no govermmcnt on the 4xis sidc could possibly accept it; it was
onc of thc implemcntations of tho only Allicd wer aim which makes 2wy sonse in
the 1light of later cvents: "Makc it last longer and cost more.,* ,,. No, I was
not contonding that work and pey for 81l who went it 1is obtainablo only by to-
talitarian mcthodsy what I was attcmpting to point out to Judy is thet goncon-~
tration upon this objec tive =- vhat Walleoco likes to call %oconomic domocracy"
-~ thus far has led inverisbdly to abrogation of what ho calls “political dom-
ocrecy"~--in short, that therc is usually a man in uniform at tho businocss cnd of
thc brcadlinc. Heinlein assumcs that this objective could bec obteincd without
thc surronder of thc right of juridicel dofcnse, and so did Judy:; but Mostpcople
are morc then willing o surronder Juridicel dofcnse &t the very promisec of
Workorpayforallvhowentit, and I'm not surc that thc ssints yct oxist who could
operate thc world of "Beyond This Horizon™ <vwithout making s policc-state of it,
eso]l hevc hcard boforc the stotoment that geographical cnviromment affccts char-
actor; 1t is a fovoritc thoory of Jay Stanton's, It scams to mc t9 be ridicus .
lous, It is of coursc truc that a gcneratinn within & given group can bec oondi-
tioncd by the propoganda of & suffielcntly-determined leader-group, dbut my blast
et Steanlcy was not about this at ally it wos at his geographical predotermina=-
tion of tho charactoristice of a group vwhich had boen subjected to the samc kind
of lcedorship for centuries. It would bc intercsting to cxplore tho roasons for
thc ascendancy of this kind of crowd over 89 1long a pcriod, but what thoso rcas-
ons erc is still anyonc's gucss; it might casily bec that the first irruption of
that kind of lcadership predctermincd the osthors, as onc dominoe knocks ddwn the
ncxt oncg or it might bc that thero i8 nd reoason; dut, pcnding investigation, we
can rulc out at once the notion thet six million peoplo are prodisposed to a
certain kind of complex political orientation simply bdecause thcy heppon 40
live 1in a given, arbitrery 2rea -= ve can rule it out without quostion on the
ground that it is out-snd-out unsane,

UPBEEAT #23 Try trenslating directly from Letin into Germen, The Latin 1line

1s ordinarily longer, but its construction remains clear; there's
nothing 1ike Teutonic grammsr for phony profundity, But no, I didn't inttend the
regulsrized English to be taken seriously. It was fun, though,

HORIZONS VAPA 7: I can only repecat what I've said before: I class myself
a8 a most attentive lietener, since I still have hopes of

doing serious composition at some not-too-romote dete; sand even without thet

particulsr specisl eim, I have always becn passionately interested in what com-

poscrs of all stripes have to ssy &end how they go sbout seying it, I 1listen

intently, study scores, %20c2sionally rewrite & page or 89 of a2 given score to

see 1f it might have becn done better, sometimes play the seme composition or

onc side of tho seme composition over end osver agein eithor to tcst my first

imprcssions or to sec what and why end hov what has struck me is the way it isg

end I cen do this for from $wo %0 six hours at a stretch. I'd like to add ,

hovever, that since almost sny given oomposition that you snmd I would agroe ¢o

be greet lasts longer than hslf an hour, your listening period "is seldsiver-
staendlich abnormelly short, ...4A battle with the Scriabine 4th Sonsta not so

meny years ago hses convinced me that six fingers per hsnd 1is often not enough.
It's a wild and wonderful work, providing that you're octopus enough to play it,

Are you femilier with it, Harry?
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PHANTEUR1 Greetings, D, B, The ocover is funny, and the blurb for it even

funniery but I'm not much impressed by the remasinder of the issue,
The politicsl dissertation suffere badly from the suthor's lack of  infomnation
on the things he wents to disouss, To adduce a single exemple: Thompson talks
about the dictatorship of the proleterist, not as it was originally proposed,
but 2as he conceives it to be from the sound the words make in his head., He is
inclined %o bolieve thet 411 Dictatorships are Bad, and that therefore anything
that 1is called a Dictatorship 1is also Bad; he¢ does not, however, know to what
tho D, of the P, actually rofers, and s0 is simply fleiling 2 dummy. ,..Book ro-
vicwe o0ccassionslly intoresting, btut not very illuminating., ...Pcrhaps DB will do
botter with furthor scquaintancc with Venguard -~ this issue secms to bo FAPA-
contered,

QU/RTERLY I, 33 This poom hes alveys seemod to mo to be onc of Honry's most
brillisnt; I was sorry that it couldn't have bocn published

in toto, tut thc two oxccrptod sections here meke surprisingly good senso as in-

dopcndent entitice. Perhmps smme day he'll 2llow the whole thing to see print,

RINGEL, RINGEL, ROSENERRANTZ

The engineer is the man who drives the train,

4t night he goes down our stairs with noisy shoes,

The cats watch him go as if he were Just a men

But the mark of his dlack glove is on our brows for always.

He hes bdright chins eyes and a dusty tool-box.

He will whistle & prayer st the orossroad, but he will not¢t stop,
He cerries whaet was ours to a derk place: .

The rails rust behind him; now the steirs sre quiet,

-~ Jemes Blish

PETER GRIMES: a review

This past season the Métropolitan, in & burst of dering which must have
sheken the trustees down to their socks, mounted an opera whose composer was not
yet deak, The farthest the Met hes mansged to drive itself in this direction
for many years hss been t0 Rosenkavalier snd an occasionsl confestion by Gian-
Carlo lMeno%tl, but the '48 season, faced with reslly serious rivalry from the
progressive New York City Center (Pelless with Maggie Teyte; Salome; Ariadne g\g
Naxos; Werthers Eugen Onegin: eto,), sew the production of Benjamin Britten's
tfend new (1945) Peter Grimes,

Thenks to the spectacular success this opera hss enjoyed bvoth atroad
and in America -= Koussevitsky imported it for Tanglewood ~- I had zlreedy had a
chance to hear some 0f the musio: namely, the so-palled five Sea Pleces, Of
these I had hoerd one live performence (Koussecvitsky with tho Boston, At Hewerk)
and onc broadcast performmec (Bernard Herrmann with the CBS Symphony,) as well
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as several heerings of a gorgeous English Decca ffrr recording., Of this much of
the opera, then — comprising the Prologue, the Introduction to Act I, the Storm
{between Scenes 1 and 2 of Act 1,) the Introduction to 4ct II, the Passacsglia
which comprises almost the whole of Scene 2, 4ct II, and the Introduction to 4ot
III* == I account myself a feir Jjudge, Thc remainder of the music I've hesrd
once, on 8 et Saturday affornoon broadcast, without, unfortunstely, & chence to
sece thoc scorec,

This experience, coming as a climex to porformsnccs o0f othcr Britton
works I'd heard (1st string quertect, 1lst piend concerto, Young Poople's Guide fo
the Orchcstra, onc song,) hes givon me trathor 2 new picturc of the Mct's put e~
tive ®dering.,® For Britten 1is certeinly not a modern composor, in thc sense
thet Berg or Stravinsky oén be callod moderns, Hc is, instcad, an oxtremoly
consorvative young men, though I think it is safe cnough to call him & genius
nonctheless. Hc shares with most of today's young composere an oclecaticism of
approech which mekes his work vary widely 1in strength and interest., 4t his
worst (the pisano co;certo, in my opinion,) he verges on that sorry group of men
like Shostekovitch,” Siegmeister, Grofe, intheil, and Gruenberg, whom Kurt List
has sptly grouped under the heading of Populists ~- the folk-melody-inflsters,
the writers-down-to-the-messes, thc men whose work is a mishmash of not-quito-
placeeble quotes from thoir betters, His most usual tonc, 88 in Pctor Grimes,
reminds one of Bernstein on the one hand for its adeptness at lesrning other
men's lessons, and of Berber on the other for the lack of strain it pleces upon
conservative cars, but with an overall sense of purpose and strength, and be-
yond that & foeling for orgenizaetion ¢o0 implemont that scnse, which makcs him
twice thc artist thet either of thc Amcricens is, At his vory best, which secoms
W0 be rare, the eclcotic clements takc fire and fuse -- tho way eny mastorwork
takcs form, This heppens in Pctor Grimes, but not o Pcter Grimos, unfortun =
atclyg it also hsppcns in two of thc movements of thc etring quartot,

The opcra 1s a wondorful case in point, I havo ncver bofore bocn 80
thoroughly awsro of how much all modcrn musioc owee to thc insufficiontly-honored
geniue of Gustav Mahler, The Britten orchestrstion, which certeinly rominds ono
of Shostakovitch, docs 85 not baocsusc the ono was copied from the o ther, but de-
ceuse both comec from thc same Mshlerian source<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>